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PREFACE

THE linguistic, religious and sociological aspects of the
Jataka Stories have attracted the attention of Western
Orientalists. A few Indian scholars, and occasionally a
Western folklorist, have shown interest in the folk-lore of
the oldest Buddhist stories. But even a scholarly and
keen student of Indian literature, Professor Winternitz,
seems to have failed to appreciate the literary aspects of
certain Jataka Stories when he dismissed the introductory
tales known as Stories of the Present as “‘very silly inventions
of the commentators.”’* Most, if not all, of the intro-
ductory tales seem to have been developed on the basis of
real incidents in the life of men and women of every stratum
of society and sometimes of the life of the Buddha himself.
In realism, brevity, and the absence of pedantry and
sentimental romanticism, some of these introductory
anecdotes are closer to the European novel than to the
old-world romances or the folk-tale.

In the first of the two major essays of this book I have
made an attempt to introduce the reader to the literary
aspect of a few selected Jataka Stories. In the second, I
have attempted to compare certain recurring types of
characters in the Jataka Stories, and the philosophy of life
implied by these, with the characters of Dostoevsky’s
major novels. Dostoevsky’s characters are quite different
from the heroes of Western novels.

“‘Father Zossima,’’ says André Gide, ‘‘is not of the
great as the world reckons him. He is a saint—no hero.
And he has reached saintliness by surrender of will and
abdication of intellect . . .

1. Hastings. Encyclopaedia of Religior and Ethics p. 492.
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““Dostoevsky’s heroes inherit the kingdom of God only

by the denial of mind and will and the surrender of per-
sonality.

‘‘Balzac’s Comedie Humaine sprang from the contact
between the Gospels and the Latin mind: Dostoevsky's

from the contact between the Gospels and Buddhism, the
Asiatic mind.’’:

Almost all the major characters (including the evil and
the destructive) depicted in the Jataka Stories become
saints by abdication of intellect and surrender of personality.

Western writers have been puzzled by Dostoevsky’s
characters. A recent writer, C. M. Woodhouse, says of
Dostoevsky : “‘... . his novels, if they can be called novels,
are like nothing on earth . . . His climate of thought is
entirely foreign to the average novel reader of Western

>)

Europe. 2

This alien climate of thought attributed to Dostoevsky
has an affinity to the philosophy of life and mysticism
implied in the Jataka Stories. To understand the affinity
between the mental and spiritual make-up of Dostoevsky’s
characters and the characters of the Jataka Stories, an
unprejudiced insight into the philosophy of life implied by
Buddhism and Indian mysticism is necessary. It is not
possible to gain this insight by merely studying Indian
philosophy. 1t would come to one who studies the
emotional literature of India and Ceylon, together with

Buddhism and Vedanta philosophy.

In development and psychological detail there is nothing
in the characters of the Jataka Stories that can be compared
with those of Dostoevsky. But the basic psychological
and spiritual elements, the conflict between reason and
intuition, pride and humility, that combine to make the
puzzling characters of Dostoevsky, can be detected in the
characters suggested by the Jataka Stories.

1. Dustoersky, pp. 89, 9o0.
2. C. M Woodhouse Dostoiersky, Preface pp. ¢, 6.
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I have based my studies on the Sinhalese version of the
Jataka Stories, and not on the Pali, for certain reasons.
There was a continuous and independent development of the
Jataka Stories in Ceylon. The existing Pali version is a
translation based on a very old Sinhalese version which was
written in Ceylon and was subsequently lost. The present
Sinhalese version is a re-translation of the Pali version.
The translation was done in the fourteenth century in a
simple and unvarnished realistic diction modelled on
colloquial Sinhalese. A modern writer could not have

developed a better prose for the novel.

Until the fourteenth century, Sinhalese prose, to borrow
a phrase from Richard Church, “*had been a solid stuff
that plodded along on flat pedantic feet, weighed down by
Sanskrit sandals frequently too large for those feet.’’:

The translators of the Jataka Stories broke away from
this pseudo-classical tradition by adopting a simple and
realistic prose whigh was intimately related to the life of
the Sinhalese. But unfortunately later writers, instead of
exploiting the possibilities of the new prose for creative
writing, reverted to the earlier pseudo-classical prose with
its artificiality and foppery. Here are two passages from
the Sinhalese Jataka Stories :

“HED® CIHED 318 OBy 80T BRI @®esD WD
EREHST 62300IsN Hwcwsy dAWOE eCreddwe. O3
2057 8Bue® wdmoewd BB eecw ezNE?) dned emw
G183 ¢GOS OZNACTIZNYWG. Dend® Ozl 05T Dz
A&dz08sY emed®s axnwd eNWOBTeBTIW,  Br)ecidsToxsy
EBNECTIESIW. 208 B0 020 B YL e@E AT ¢
DOTEBIWS. DROIE 3 PIBST D) G¢ DIl 2O eeesie.
35 DN @©d OO BArIeMBT @WK CC &0 B
COWHD NS OOBT WOBTIEBIW.  crvvrvirniiniininnnnnnn, gessy &0

2w D83 CAD G AW ICEBIO OE oNBE) G DE
a&;’ceqzsi’ HNdyeudds B¢, J 9o B8dewmd O qé)cmf o3l

"t. The Growth of the English Novel I, p. 22.
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‘““The rich merchant placed guards at the entrances to
prevent any beggars coming to his house. The beggars,
receiving nothing from him, never opened their eyes to
have a look at his house.

““He amassed wealth, stinting himself of food and giving
very little to his wife and children. He ate unpolished
coarse rice scarcely better than rice-dust gruel. He wore
coarse hempen clothes woven with threads as thick as
tumba creepers. Holding a leaf umbrella over his head,
he would travel in a dilapidated vehicle drawn by a decrepit
old bull. His wealth became as useless as unsplit coco-
nuts thrown before dogs.

““One day this miser, while on his way to the king’s
palace, entered the house of another merchant who,
with his wife and children, was enjoying a meal of rice
cooked with undiluted milk and flavoured and sweetened
with ghee and jaggery.

‘““He at once rose from his seat and said, ‘Sir, please
come in, sit down on this seat and have some milk rice.’

‘““The aroma of the relished milk rice made his mouth
water, begettlng in him a greedy deswe to taste the meal

1. Jataka Storv 526
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But he thought, ‘If I eat his milk rice, I shall have to offer
him in return the same expensive food when he eventually
visits me. Therefore I will not taste his milk rice.’

““The junior merchant repeatedly asked and then
begged of his superior to taste his milk rice.

““ ‘No, thank you. I have had my meal, and I have
hardly any appetite,’ said the miser. But his greediness was
so great that he kept on swallowing his own saliva until
his stomach was full.”’

The following passage from another Jataka Story describes

a drought :

“d 0O D83 exndYewy. OnNBLLSIed emwd® Bw Beda.
OO adw 88 Bodw. ©&d e WEE WO ivvvvnineneen. e
g & 2 whens. Y e BT @ O eznd
DBIBNY, !

“No rain fell. The fields cultivated by the farmers
became scorched and dead. Tanks went dry. Fishes and
tortoises crept under the mud. The crows and other
birds began to peck at the mud and drag out the fish and
eat them up.””

Every classical Sinhalese writer rewrote some of the
Jataka Stories in his own style, changing their literary
aspect. One writer, Dharmasena Thero, who developed
an independent and intimate conversational style based on
the rhythm of colloquial Sinhalese, rewrote some of the
Jataka Stories. His intimate knowledge of the life of the
villager permeates every story he has touched, giving it
local colour and atmosphere, and a peculiar flavour of
his own.

The European Orientalists and Indian scholars are
unaware of this independent development of the Jataka
Stories 1n Ceylon. But Dr. Malalasekera seems to have
noticed this development when he wrote thus in his Pali
Literature of Ceylon :

. . e . "

1. Jataka Story 7s.
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"‘Paccuppanna-vatthu (Story of the Present) contains
genuine fragments of the life of the Buddha, and another
- considerable portion, if not distinctly Buddhistic, is
Indian and local . . .

“We may, however, I think, be quite certain that the
Jatakattha-katha, as we have it now, is the work of a
Ceylonese author.’’s

The development of the Jataka Stories in Ceylon intensi-
fied their verisimilitude to Sinhalese life and has changed
their literary aspect.

MARTIN WICKRAMASINGHE
Bindunuvewa
Bandarawela

—_— - e ————— . ——————— - . - — - g C s - —— -——— e — . S -e e N ———

l lj-#;ahliribmaturc qucjlon;v: p; 12 I, 126.
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OLDEST SHORT STORIES
OF INDIA

I

ESTERN Orientalists who translated the Jataka
Stories (Birth Stories of the Buddha) and wrote about
them treated them as folk-tales. Professor Rhys Davids

said that they were the oldest collection of folk-lore_in
the world. '

All of the Jataka Stories are not folk-tales, though the
folk elements pervade most of them. There are two
kinds of narratives in the Jataka Book. One is the intro-
ductory narrative which is called ‘‘the present story.’’
It is usually narrated in brief, and sometimes in detail.
These introductory stories are not folk-tales at all. Most
of them are narratives of real incidents in the lives of men,
women, courtesans, monks and brahmins, and sometimes
of the Buddha himself. They are narratives and anecdotes
mostly written without any conscious art. But in realism,
brevity, sincerity, and in revealing traits of human character,
some of them approach the modern story.

Protessor Winternitz does not treat the Jataka Stories as
a collection of mere folk-tales. He says, ‘““The Jataka
Book is a very old and highly important collection not

only of folk-tales, but also of literary productions of the
most varied kinds.

““As regards the ‘stories of the present,” they are of
little value, being either very silly inventions of the com-
mentator or borrowings from the texts . . . But in the
‘stories of the past’ with canonical gathas all kinds of
literary productions are presented.’’

1. Hastings Egclopaed;a of Religion and Ethics p. 492.
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The art of the folk-tale is absent in most of the intro-
ductory anecdotes or the “‘Stories of the Present,’’ as they
are called. They are tales about people but not stories
written or told for the people. The stories told for the
people are the Jataka Stories proper or the “‘stories of the
past,”’ and in them the art of the folk-tale and fable or that

of the sophistica'tcd story can be seen.

Professor Kropotkin in his Russian Literature treated a
certain class of Russian novelists including Chekov and
Maxim Gorky as ‘Folk-Novelists.” ‘It is under this
name that we know them chiefly in Russia. By ‘Folk-
Novelists’ we mean, of course, not those who write for
the people but those who write about the people.’’:

The term ‘folk-novel’ can be applied with justification
to most of the Jataka Stories to distinguish them from the
genuine folk-tale and the highly-developed modern short
story.

The real Birth Story is related after the introductory tale
which runs through the collection like a thread that con-
nects them into a single composition, as in the Decameron or
the Arabian Nights. Among the Birth Stories proper there
are folk-tales and animal fables recreated and adapted to
emphasise the Buddhist view of lite. The others are
stories, anecdotes and satires handled and written by
Buddhist writers, sometimes with conscious art. Some of
the stories, I believe, are based on anecdotes of real life as
experienced by men and women. Therefore the basis of
them is the real raw material of life though they differ
from the modern story in the artistic treatment. But
the selection of raw material and the treatment show the
sincerity and experience of life of the writers who handled
them. The trivialities of life, the inventions, and their
sentimental exaggeration that combine to make the popu-
lar romantic story, are rare in the Jataka Book. There are
exaggerations in many of them, but not for the sake of

1. Kropotkin Russian Literature Ideals and Realities, VII, 39.
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romanticism and sentimentalism. These exaggerations
sometimes reveal the devastating aspect of human passions
and occasionally the working of the subconscious mind.
Some European writers regard Dostoevsky as the earliest
great novelist who anticipated the exploitation of the
subconscious and parapsychic phenomena before Freud
and modern psychologists.*

When I say that there are Jataka Stories in which attempts,
of course unintentional, have been made to reveal the
working of the subconscious mind, many people will,
[ am aware, treat it as a preposterous claim. But I hope
to give later the gist of two or three Jataka Stories to show
that Buddhist writers have made attempts, however crude,
to reveal the working of the subconscious mind of the

characters in some of their stories.

11

A superficial comparison of three Buddhist stories will,
[ believe, convince the reader that all of them are not mere
folk-tales. One of the three is the story of Patachara
and another is the story of Kundalakesi and the third is
called the story of Chulla-setthi. Two of the stories are
narrated as introductions or ‘stories of the present’ before
the Jataka Stories proper, told subsequently by the Buddha.
The incidents on which these three stories have been based
are the same. But the characters and the view of life
implied by them, even if they are treated as mere anecdotes,
are diametrically opposed to each other. The heroines of
the three stories are the daughters of rich merchants
brought up in wealth and luxury. The girl in the first
story, Patachara, falls in love with a slave and elopes with
him. The girl in the second story defies her parents and
falls in love with a robber who was being led away by the

executioners. And the girl in the third also falls in love
with a slave and elopes with him.

1. C. M. Woodhouse Dostoievsky ;};_ 92, 93.
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The first is a romantic story of situations which are the
outcome of the working of fate. The other two are
stories or anecdotes based on certain aspects of human
character and hence their development depends not on
accidental situations but on causally connected incidents
which combine to make the plot as in good novels.

Edward Hutton in his introduction to the English
translation of the Decameron observes : ‘‘In Latin art.we
have as a rule an affair of situation, that is to say, the
narrative or drama rises out of the situations rather than
out of the characters of the persons, while even in the most
worthless English works there is an attempt to realise
character, to make it the fundamental thing in the book,
from which the narrative proceeds and by which it lives
and is governed.’’

In most of the Jataka Stories the character or an aspect
of life is the fundamental thing, and therefore they are
different from the old-world romances.

I give first, the gist of the story of Patachara :

Patachara, the daughter of a wealthy merchant, falls in
love with a slave who is a servant in her own home. She
2lopes with him and they live happily, though as rustics,
antil the woman gives birth to two children. 'When she is
:xpecting the second child, she persuades her husband to
o with her to her parents. When they are passing
hrough a forest, like the woman in the story A Man is Born
by Maxim Gorky,? she suddenly develops birth pains.
[he husband goes to cut branches to make a shelter to
yrotect her from wind and rain. He is stung by a cobra

nd dies. The poor woman, standing like an animal

. The Decameron Introduction XII.

. There is a short story 4 Man is Born by Maxim Gorky in which a woman gives
birth to a child in the jungle. The whole story is devoted to a description
of the development of this incident. The narrator of the story performs
the task of the midwife in spite of the anger and the curses of the woman.
Gorky'’s story suggests, 1 believe, certain similarities in the economic life
and environment of pre-revolutionary Russia and ancient India.

6



on all fours, protects the new-born babe from the
violence of a storm. The following morning, on her
way to her parents, she crosses a stream. One child is
carried away by the stream, and the other by an eagle.
Thus, having lost her two children, she reaches the city
where her parents were living, only to see the flames of the
burning pyre in which they were being cremated.

Patachara goes mad, and to this point the story develops
like a real tragedy. - But, through the intervention of the
Buddha, she is rescued and the tragic end avoided.

In her madness she throws away the rags that covered her
nudity. People jeer at her and drive her away, throwing
stones, and cow-dung and mud at her. She finally goes to
the place where the Buddha was preaching to a congregation.
The pious listeners try to drive her away with abuse and
insults but the Buddha restrains them, calls her to him and
consoles her. One of the old Sinhalese writers who re-
wrote this beautiful story says in describing the last
incident : ‘‘The Buddha received her like a mother who
embraces her own daughter when she comes running in
hunger to suck the mother’s breasts.”’

It will be noticed that the above story is a story of
situations brought about by fate ; but the second story of
which I give the essence, is one based on real life and
character: The heroine of the story, Kundalakesi, a
rational-minded, strong willed girl, is the daughter of
a very wealthy merchant. She rejects the proposal of
her parents and falls in love with a daring robber, a well-
built man, who is led away to be executed. She defies her
parents and forces them to rescue the robber by bribing
the executioners. She marries him. Under the pretext
of offering a token to his tutelary god, the robber takes her
to a sacred rock with the intention of robbing her of her
jewellery. He attempts to kill her but her courage and
her wit come to her rescue. By a ruse she pushes the

robber over the precipitous rock and escapes. She gives.
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over her jewellery to her maid, who was at the foot of the
rock, and flees to another country. She meets ascetics and
religious teachers, whom she retutes and routs in philoso-
phical controversy. At last she meets a disciple of the
Buddha, with whom she starts a philosophical duel.

Eventually she was converted by the Buddha and becomes
a nun.t

The girl in the third story is also the daughter of a
wealthy merchant.  She elopes with a slave and lives
happily with him giving birth to two sons. When they
had grown to boyhood, they pester their mother with
questions about their grandparents She suggests taking

the children to her parents, but her husband is afraid to
go to them.

"“My parents are not monsters who will eat us up when
they meet us,”’ thinks the wite. One day, when her
husband is away, she locks up the furniture and other
belongings in a room and leaves home with her two
children. Stopping at a resting-place meant for beggars
and destitute travellers, she sends a messenger to tell her
parents of her arrival in the city with her two sons. The
parents refuse to invite her to their home as she had
disgraced the family by eloping with a slave. However,
they send a messenger with money to be handed over to
her and to bring only the two boys. She lets the boys

go to her parents, while she takes the money and goes

back to her husband.?

There is a short story called Happiness related as an
anecdote by Maupassant. The basis and the theme of his
story are the same as in these Jataka Stories : A colonel in
the French army who belonged to a noble family had a
daughter. She was well educated and moved in the
highest society. She fell in love with a young village lad

1. As narrated in Saddharma Ratnavaliya (1 3th century Sinhalese prose work edited
by Sir D. B. Jayatilaka).

2. Jataka Story 4.



who was a soldier in her father’s regiment. She eloped
with him and both of them lived happily as rustics, eating
coarse food and sleeplng on a.coarse mattress in the island
of Corsica. This is the plot of Maupassant’s story, which
he develops in his own inimitable way.

It will be seen that the first of the three Jataka Stories
related above develops like an old-world romance. The
other two are based on similar 1nc1dents and develop like
modern stories. In the second story the character of the
heroine develops into that of an obstinate and violent
airl possessed of courage and reason. In the third story
the character of the glrl is only suggested. The conserva-
tive, callous and cruel aspects of the characters of her
parents and the suffering they inflict on an unhappy girl
are well suggested, without any commentary, by the story.

These three stories, based on one and the same incident
but developed to suggest characters diametrically opposed to
each other, cannot be treated as mere folk-tales. And
they are quite different from the sentimental romance.

I11
[ give a few more introductory anecdotes from the book

of Jataka Stories to show their athnity to the modern story
rather than to the primitive folk-tale and romance.

The introductory anecdote to the story called the
Nachcha Jataka* is as follows :

A rich villager after the death of his wife became a
monk. Before he entered the order of mendicants, he
built a house, a kitchen and a store room in which he stored
ghee and gmgelly oil. After entering the order, he called
his former domestic servants and got them to prepare

dainty dishes for him.

He collected a large number of robes and other material
comforts. Each night he wore a different robe, but the

A sl
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next morning he discarded it and put on a new one. He
had hoarded enough robes to be able to change them night
and day.

One day he put out his robes to give them a sunning and
airing. The other monks who went out on their begging
rounds were amazed by the number and variety of robes he
had. Some of them questioned and teased him.

‘““Do all these robes belong to you 7’

“Yes.’

““A monk can possess on]y three robes. That is a
rule of the Buddha for those who enter the order.’’

The monks forcibly took him to the Buddha.

““Is it true that you have become a possessor and hoarder
of robes and other material comforts ?”’

“Yes,”’ replied the offending monk.
““How and why did you come to pOssess SO many robes?’’

The monk removed his robe and threw it away. Then
he slowly released his loin cioth, let it fall down in a heap
at his feet, and stood stark naked in front of the Buddha.

““Is this the way you wish me to behave?’’ asked the
impudcnt monk.

This i1s no folk-tale but a humorous anecdote based on

an incident revealing certain aspects of the character of
an impudent and greedy monk.

The following is an abridged version of the introductory
narrative to the Birth Story called the Babbu Jataka :

When the Buddha was dwelling in the Jetavanarama
monastery, there was a devotee known as ““the mother of
Kana’’ because she had a daughter named Kana. Although
the daughter was named Kana, she was not blind in either
eye ; she was a girl of beauty and charm. If a man saw
her, he fell madly in love with her and refused even to look

1. Jataka Story 133.
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at another girl. She was known as Kana because the man
who set his eyes on her became blind with a headstrong
passion for her.

She was given in marriage to a workman of another
village. After spending many days with her husband, she
paid a visit to her mother and stayed with her for a few
days. As she failed to go back to her husband, who
yearned to have her with him, he sent a message asking
her to return immediately.

Her mother advised her not to go back home empty-
handed, after being away for so many days. She told her
daughter to take some oil cakes to her husband.

She prepared the dough and began to fry the oil cakes.
A monk who was going round with his begging bowl came
and stood before the woman. Offering him a few oil
cakes with great pleasure, she placed them in his begging
bowl, prostrated herself and worshipped him.

On his way back to his hut he met another monk. He
told him that Kana the faithful was cooking oil cakes. This
monk also visited her, and on his way back he met
yet another monk. He also went to her and received his
share of oil cakes. All the oil cakes she cooked were
oftered to the monks who visited her one after the other.

A few days later, she began again to cook oil cakes with
the intention of going back to her husband. But the

monks visited her again, and she was again deprived of her
oil cakes.

Her husband, who had been very anxiously awaiting her
return, was sadly disappointed. He brought home another
girl and made her his wife. Hearing of this, Kana was
overwhelmed with grief and began to wail in utter despair,

There are tears behind the humour and laughter of this
little story The lurking tragedy behind its laughter is sure

to rouse in the heart of the reader a feehng of pain and

I1



sympathy for the unhappy woman and a feeling of futile
indignation at the unfeeling behaviour of the monks.

1V

The old Buddhist monks were stern realists, and some of
them were undoubtedly rationalists in practice. The
following introductory anecdote to the story called the
Guthapani Jataka® reveals that aspect of the character of a
Buddhist monk : '

A few miles away from Sravasti there was a village. The
men and women of this village, being devotees of the Buddha
and his disciples, treated them with food and drink.
Amongst these villagers there was a cynical controversialist
who asked annoying questions from the monks when they
visited the villagers at their invitation.

He raised futile questions and engaged them in argument
only to humiliate and ridicule them in the presence of the
devotees. Because of the humiliations they had to endure,
the monks refused to go to this village for alms.

One day a monk from a rural area came to Jetavana-
rama. [The monks who were residing there dissuaded him
from going to that particular village for alms.

“No, I will go there today,”’ said the village monk,
“‘and will try to tackle the controversialist in such a way
that he will not dare to meddle with you again.”’

As soon as the monk entered the village the cynic came
running to him like ‘a ram rushing to butt and batter.’

"“‘Oh, you have come here to be fed by the devotees.
Well, what will be the effect of eating the victuals offered
to you by them? Answer,’’ said the formidable contro-
versialist.

“Very well, 1 will answer your questions after I have
partaken of the food,”” replied the monk calmly.

1. Jataka Story 219.
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When the food offered had been eaten, the controver-
sialist triumphantly approached the monk to engage him in
argument.

‘““Look here!’’ said the monk, ‘‘this is not the place to
argue. Come, let us go out of the village.™

Both of them walked away from the village. The
monk calmly set his begging-bowl on the ground, took oft
his robe and placed it behind the bowl. Then he fell
upon the controversialist and they engaged in a bout of
fisticuffs. He pommelled the cynic, nearly breaking his

bones.

““Look here!’’ said the monk, *‘I put to you this counter-
question : What is the effect of my pommelling you ?
Answer me please?”

The cynic was silent.

““Look here,”” repeated the monk. “‘Don’t you dare
again to ask questions from the monks. Do you hear?’’

An animal fable called the Javana-Sakuna Jataka* reveals
the same cynical and practical attitude to life of the monks

or laymen who were responsible for the present version
of the Jataka Stories.

A starving lion, suffering excruciating pain because of a
bone stuck in his throat, lay prostrate in a forest. A
woodpecker who was in hiding in a thicket saw the
suffering lion whose neck was swollen.

""Sir, are you suffering?’’ inquired the woodpecker.
“Yes, terribly,”’ said the lion and explained the cause of
his pain.

'y . . .
I can remove the bone which gives you so much pain.
But I am afraid to step into your mouth.”’

“IT swear I will not eat you up. Please save me from

this lingering death.”’

ey e - Sl

1. Jataka Story 3o9.
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The woodpecker told the lion to stretch himself on the
ground I am not sure,”” thought the woodpecker,

““whether the lion will crunch me or set me free when |
step into his mouth and remove the bone.”” The wood-
pecker picked up a piece of stick and put it in position
between the open jaws of the lion. Then he entered
the lion’s mouth and pulled out the bone. Rushing out,
he snatched the stick and flew away at once.

The woodpecker was moved by the suﬂﬁering of the
lion. But in spite of the swearing of the habitual flesh-
eater who was starving, the woodpecker did not forget to

take all precautions to protect himself in an emergency !

The Takkari Jataka® consists of four stories merged into
one. At the end of the main story the astute Brahmin
student who saved the life of his teacher related three
stories. One of them is as follows :

There was a courtesan named Kali in Benares. She had
a brother, Tundila, who was addicted to gambling and
drinking. She tried her utmost to save him from a life of
dlelpatlon and urged him to give up gamblmg and drink-
ing. But Tundila persisted in the two vices.

One day the courtesan said to her maids : ““The next
time my brother Tundila comes home after drinking and
gamblm give him nothmg Take him by the neck and

throw hlm out of the house.’

One day Tundila, having lost heavily at dice, had to pawn
his clothes. He came home wearing a mat to cover his
nakedness. The maids took him by the neck, threw him
out of the house, and shut the door. Tundila sat on the
doorstep and began to weep, thinking of his fate.

A rich merchant’s son, afrequent visitor of the courtesan,
came on this particular day to spend the night with her.
On seeing the weeping man at the doorstep he asked him -

“\Vhy do you wcep?”

Al - - . L __ __________ _______ _J

1. Jataka Story 444.
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““My lord,”’” replied Tundila, °'I came to my sister
after losing heavily at dice, but she got her maids to throw
me out of the house.’’

)

““Wait a while. I will speak to your sister.’

The young man entered the apartment of the courtesan.
“Your brother,”” he said, ‘‘wearing a mat, is weeping at
your doorstep. Why don’t you give him a cloth to cover
himself?’’

““No, I am not going to give him anything,”” said the
courtesan. ‘‘If you sympathise with him, I have no objection
to your giving him clothes.™

A man who spent the night with the courtesan Kali
had to pay her one thousand gold coins. Half of this fee
was to defray the cost of supplying clean soft clothes,
flowers, unguents, scents and other luxuries to him who
enjoyed her company. The next morning he had to wear
his own clothes and hand over to the maids the clean
apparel provided him by the courtesan.

The young man, as soon as he put on the clean
apparel, sent his own clothes to the man who was weeping
at the doorstep. The gambler, discarding the mat and
putting on the fine clothes, ran singing merrily to the
tavern.

““Look here,’’ said the courtesan to her maids, ‘‘before
the young man steps out of the house tomorrow morning,
don’t you forget to take back the clothes given him.”’

Decking himself with flowers, using unguents and scents,
and chewing scented betel leaves, the young man spent the
night with the courtesan. When he was ready to leave
the house, the maids rushed at him from every nook and
corner and snatched the clothes, stripping him naked.

“Now you can go 17’ laughed all of them.

15



The young man, having nothing to cover his nakedness,
stepped on to the road and walked home amidst the jeers
and insults of the people in the street.

The experience treated in this story, 1 believe, is more
complicated than that of any one of the preceding three
stories.  But the sensibility behind the story is not that of
the religious tale. The reaction of the inexperienced
young man w hen he met the gambler at the doorstep
of the courtesan was dictated by a feeling of humanity.
But the reaction of the experienced courtesan was cynical.
There is nothing religious in the story. The young man,
when he slipped out of the house naked, was jeered at by
the people who were in the street. The climax of the
story reveals an unexpected trait in his character. In spite
of his youth and inexperience, he had the courage to face
the jeers of the mob and walk home naked.

Vv

The Andha-Bhuta Jataka' is one of the most popular
stories amongst the Sinhalese. Perhaps its popularity is
due to an old folk-poet who versihed it, sharpening its
satire on women and turning its subtle humour into
burlesque.

The main episode of the story treats sadism artistically
in the objective manner of a novelist. The conception and
treatment of sadism in this Jataka Story and in an episode in
a novel of Marcel Proust are similar. The episode in
the Jataka Story is as follows :

A king’s minister, a Brahmin, suddenly developed a
great interest and concern in womanly chastity and brought
up a girl from her birth. He confined her in his house,
where no males were allowed to enter. She grew up
without having seen even a boy, and after attaining puberty
became the minister’s devoted wife.

1. Jataka Story 6.. ' '
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However a daring libertine, by bribing a woman who
was attending on the minister’s wife, smuggled himself into
the house. She fell in love with hlm One day the man,
after clandestine love-making, refused to leave the house.

“I wish to give your husband a knock on the head,”

he said, and hid himself in the house.

The woman greeted her husband when he returned from
the palace, and treated him as usual.

““I wish to dance and be merry today,”” said the wife.
““Why not, my dear?”’ replied her husband.
‘I am very shy and modest. I can’t dance when you are

looking at me. So I will blindfold you and then dance.
You play the vina.””

““Yes, my dear, I am ready.’’

The wife took a strip of thick cloth, blindfolded her
husband, and began to dance to the tune he was playing.

She approached him and said coquettishly, "My lord,
I wish to give you a knock on your head.”

“Yes, hit me, my dear,”” said the minister, who was
very fond of his wife.

The woman beckoned to her paramour. He came
stealthily and with the point of his elbow, dealt a very
hard knock on the minister’s head. So severe was the
blow that his eyes nearly jumped out of their sockets.
A bulb-like swelling rose on his head.

The Brahmin got hold of his wife’s arm and began tenderly
to touch and feel it.

“Your arm,’” said he, ‘‘is soft and delicate, but the
knock on my head was very severe and heavy.”

Meanwhile her paramour left the house. The woman
uncovered her husband’s eyes and brought a phial of
medicinal balm. She applied it on the swelling and rubbed
it gently and soothingly.

17



The handling of the incident by the writer of the Jataka
Story can be better appreciated by comparing it with the
handling and treatment of a similar incident by Marcel

Proust.
Robert Liddell in A Trearise on the Novel relates thus the

incident which was the origin of Proust’s tale :

““The Duchess de Clermont-Tonnerre has told us, in her
recollections of Marcel Proust, the innocent little story
which was the origin of his tale of terror.

““A man, though devoted to his wife and child, had a
mistress. Such was his devotion to his wife and child that
he never stopped talking about them when he visited her.
She got tired of this, and said she never wanted to hear
again about ‘my wife’ and ‘my child.’

‘“ ‘What am | to call them, then ?” asked her lover.
She answered pettishly : “The monster’ and ‘the little
monster.’

“In Proust’s memory this story became deformed into
one where a man perversely delighted to call his wife
and child, whom he loved, by abusive names, when he was
making love to his mistress. By easy transitions from this
state, and rendered into terms of Lesbianism, it ended up
in the horrible incident du céte de Montjouvain.’’

Marcel Proust’s sadistic tale appears as an episode in the
first part, Swann’s Way, of his great novel Remembrance of
Things Past and continues in the second volume, The
Captive. In Proust’s novel the narrator opens the story with
the following observation :

““And it is perhaps from another impression which I
received at Montjouvain, some years later, an impression
which at that time was without meaning, that there arose,
long afterwards, my idea of that cruel side of human
passion called ‘sadism.’ ”’

The plot of the story as summarised by Robert Liddell

is as follows :

1. Swann’s Way part 1, p. 218.
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““Montjouvain was situated du coté de chez Swann; to
reach it, one turned off the road somewhere between
Combray and Meséglise. It had been the residence of
M. Vinteuil, the music teacher, and after his death it
belonged to his daughter. One evening the narrator,
hidden in the shrubbery, witnessed the loves of Made-
moiselle Vinteuil and her friend. Mademoiselle Vinteuil,
as a preliminary preparation, had put her father’s photo-
graph in a prominent position ; then by repeated remarks
such as ‘“What would he say if he could see us now?”
she incited her friend to insult him, and to spit upon his
photograph.  This was apparently part of the ritual of their

love-making.

‘‘She and her friend later, in penitence for what they had
made Vinteuil suffer in his hfetlme gave him an immorta-
lity after death by the most devoted puzzling out from
scraps of manuscrlpt and the most careful editing of his
great septet.

Commenting on the incident the narrator of Proust’s
tale says : ‘It was true that in all Mlle. Vinteuil’s actions
the appearance of evil was so strong and so consistent
that it would have been hard to find it exhibited in such
completeness, save in what is nowadays called a ‘sadist;’
it is behind the footlights of a Paris theatre, and not under
the homely lamp of an actual country-house, that one
expects to see a gir] leading her friend on to spit upon the
portrait of a father who has lived and died for nothing and
no one but herseltf ; and when we find in real life a desire
for melodramatic effect, it is generally the ‘sadic’ instinct
that is responsible for it.’’r

Like the woman in Proust’s story the woman in the
Jataka Story repents and atones for deceivino and inflicting
cruelty on her husband. The woman’s bhndfoldmg of
her husband and her subsequent devotion to him enhance

the irony of the Jataka Story.

1. Swann’s Way part 1, p. 224.
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Vi

The opinions of European Orientalists, especially of
Professors Rhys Davids and Macdonell, on the migration
of the Jataka Stories and their subsequent history in the
West, are well known to students of Indian culture. The
observations which follow are mainly based on the studies

of Rhys Davids and Macdonell.

There is evidence that a collection of stories called the
Jatakas existed about 380 B.c. These stories assumed their
present shape, as given in the Pali version, in the fhith
century A.D. The Sanskrit work called Panchatantra seems
to have been derived from the Jataka Stories; or both
collections may be from a single source. In the sixth
century the stories of the Sanskrit work the Panchatantra
were translated into Pehlevi by a Persian physician. An
Arabic version based on Pehlevi became the source of
Syriac, Greek and Latin versions. From the Latin they
were translated into German. The English version was
from the Italian translation. It will be seen that the Indian
stories were the original source of all the above translations
and adaptations.?

Scholars have argued that all the stories of the Jataka
collection could not have originated in India. Albert ].
Edmunds in an article written to the Monist (I am writing
from memory) tried to trace the well-known fable Siha-
Chamma Jataka (The Lion Skin Story), which appears in
Aesop’s Fables under the title Ass in the Lion’s Skin to Egypt.

Students who are acquainted with anthropology know
the tutility of all attempts to trace a folk-tale to its origin.
Andrew Lang in his essay ‘A Far-Travelled Tale’ traced a
well-known Scottish folk-tale Nicht Nought Nothing to

1. Macdonell Sanskrit Literature Ch. XIV.
Rhys Davids Jataka Stories Introduction.
E. J. Thomas, Introduction to the jataka Tales.
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Greece, India, Russia, Finland, Japan, Samoa and some other
countries.?

Wherever may have been the origin of some of the fables
of the Jataka Book, no scholar has disputed their claim to
be one of the oldest collections of tales in the world.
Therefore it is not unsafe to treat the Jataka Stories as the
indirect source of many Western versions of Eastern fables.

The Maha Pingala Jataka® resembles one of the fables of
Krylov named A Funeral.3

King Pingala was a tyrant who oppressed all citizens,
including his own kith and kin and ministers. The peo-
ple hated him and thought of him as a dart that stuck
in their bodies. When he died they betrayed their relief
and joy by carrying cart-loads of firewood for the burning
of his body.

Ministers and citizens, after cremating the king’s body,
returned to the palace and offered the crown to his son.
The new king, seeing one of the palace guards wailing with
suffocating grief, asked in surprise :

““My father, like a sugar-cane crusher who throws away
the pulp after squeezing out the juice, oppressed the people.
All of them rejoiced at his death and said, ‘It is good that
the king with tawny eyes is dead.” But you are breathless
in your grief. What has he done for you?”

“‘I am not wailing because of any benefit he has bestowed
on me,”’ replied the guard. “"When he ascended to the
upper storey of the palace, he gave me eight sledge-hammer
knocks on my head with his knuckles. And when des-
cending, he gave me another eight. If he repeats
his habitual practice in hell by giving knocks on the heads
of his tormentors, and if they, because of the torture they
have to endure, send the king back to this palace, I shall

1. Andrew lang The Origins of Religion (R.P.A. publication), pp. 24, 25.
2. Jataka Story 232.
3. Krylov Russian Fables.



have to endure his sledge-hammer knocks again. There-
fore do I wail breathlessly.””

As in the above, there is a keen sense of humour and

irony behind the following Jataka Story ::

A householder, pleased with an ascetic who was doing
penance in the village, built a hut for him and served him
regularly with food and drink. Fearing danger from
thieves, the householder took his hoarded treasure of one
hundred gold coins to the hut and buried them in a nook.

“‘Sir,”” he appealed to the ascetic, ‘‘please take care of
these coins. I leave them in your care.”

My faithtul devotee,’” replied the ascetic, ‘‘hoarding
of goods is against the ethics of asceticism. We ascetics
do not covet another’s wealth.’’

The householder, pleased at the indifference of the
ascetic to material things, thanked him and went away.

The ascetic coveted the gold coins. “‘If I possess this
wealth, I can live happily,”” he thought. After a few days
he removed the gold coins and buried them at a spot on
the road. He came back to the hut and began to practise
asceticism as before.

On the second day the ascetic had his meals as usual at
the house of the devotee, and said :

““My faithtul devotee, because of you I have lived here
for a long time. It is not becoming for an ascetic to live
long in one place because he will develop friendly inter-
course with laymen. Such intercourse is defiling to
ascetics. Theretore. I will go somewhere else and practise
my asceticism.’’

The devotee appealed to the ascetic not to leave him.

It you need anything, or if you have any suggestions
to make, please tell me,’’ said the devotee.

1. Jataka Story 232.
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The ascetic, refusing to listen to him, walked away.
But the devotee followed him with humility and appealed
to him to stay in the village.

““Sir,”’ the devotee pleaded at last, ‘‘as you are deter-
mined to leave our village, I beseech you to come back as
soon as possible.”” The householder returned home.

Later the ascetic took a blade of grass, put it between
his matted hair, and went back to the devotee.

““My faithful devotee,’’ said the ascetic, “‘when I was
going out of your house, a blade of grass which belongs to
you seems to have stuck in my matted hair. It is un-
becoming for an ascetic to have with him even a trivial
thing that belongs to another. Therefore I came to put
back in your house this blade of grass which belongs to

))

you.

““Oh ! sir, you have done no wrong ; it is only a blade of
grass | Please throw it away. I beseech you to proceed
on your way.’’

““Oh ! what a conscientious ascetic,”’ thought the

villager, “‘he thinks, it a sin to take even a blade of grass
that belongs to another.’’

He fell down and worshipped the ascetic.

The Bodhisatva, whilst visiting the village as a pedlar,
stayed at the house of the devotee, who began to relate
the great qualities of the ascetic with enthusiasm. On
hearing of the unusual scrupulousness of the ascetic, the
Bodhisatva suspected that an impostor, with an ulterior
motive, must have played the villager a trick.

‘““Have you deposited your wealth somewhere here for
safety?” asked the Bodhisatva.

“Yes, I buried a hundred gold coins inside the hut
where the ascetic was living.”

Both of them went at once to the hut only to find that

the gold coins were not where the devotee had buried
them.
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““The impostor seems to have taken away your go]d
coins,’”’ said the Bodhisatva. ‘‘Run and catch him and
search him.”’

The devotee ran and caught the ascetic. He found his
one hundred coins hidden in the ascetic’s matted hair. He
took his coins and belaboured the impostor.

The above Jataka Story, 1 believe, will recall to the mind
of a student of Western literature the character of Tartuffe
in Moliere’s drama Tartqﬂe or the Impostor. The title of
the Buddhist story Kuhaka Jataka literally means the
Impostor-Jataka. Anatole France in his essay An Apology
for P]agzansml traces the plot of Moliere’s drama to a

story Les Hypocrites by an earlier popular French writer,
Scarron, who himself had borrowed it from a Spanish
writer.

VII

Here is a Jataka Story that may help to establish a claim
made by me earlier (page 3) to the effect that Buddhist
writers attempted to reveal the working of the sub-
conscious mind of some characters in their stories.
The layman or the monk who handled the Nanda
Jataka* seems to have made an attempt to reveal the

working of the subconscious mind of a domestic slave.
The story is as follows :

There was a rich householder in Benares. ThouOh old,
he married a very young girl, and she gave birth to a son.

"My wife is young,”” thought the rich householder.
““Atter my death, she will have another husband, and with

him she w1ll squander this wealth of mine. She will
never hand over my wealth to my son.’’

With his domestic slave, Nanda, he left home and entered
a forest. He dug a pit and buried ]llb wealth.

On Life and Letters Fourth Series.
2, Jataka Story 39.
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““My faithful slave Nanda,”’ he addressed the slave,
‘on my death, please tell my son of the treasure buried
here. Don’t squander it yourself.’’

The rich man died, and his son gradually attained
manhood. His mother one day called him and said,
““My son, your father took the slave Nanda with him to
the forest, and buried his wealth there. You had better
seek that treasure, marry a girl, and support her with the
wealth your father has left.”’

‘““Brother Nanda,’’ the young man addressed the slave
one day, ‘‘has my father buried his wealth somewhere?”’

“Yes my lord,”’ said the slave.
““Where?”’

““In the forest.”’
““Then let us go in search of it.”’

The young man took a hoe and basket and entered the
forest followed by the slave.

““Which is the place where my father buried his wealth?’’
asked the young man.

The slave Nanda, who was standing on the spot where the
buried treasure lay hidden, suddenly became arrogant.

‘“You son of a slave woman!’’ retorted Nanda. ‘‘Do
you dare to aspire to possess wealth, forgetting that you are
the son of a slave woman?’’

The slave continued to abuse the young man, but he
pretended not to hear the abuse hurled at him by the slave.
“It it is so, let us go back,’’ said the young man.

Three days later he again entered the forest with the
slave. The slave stood on the same spot as on the first day
and began to abuse the young man. Again he went back
home with the slave.

““This slave,”” thought he, “‘promised me to point out
the spot where the treasure was buried. But as soon
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as he enters the forest he begins to abuse me. Here is
some mystery which [ cannot understand. There is a
rich wise householder who was my father’s intimate friend.
[ will go to him and seek his advice on the matter.”’

He described the behaviour of the slave to the Bodhisatva,
who was his father’s friend, and asked him: “‘Sire, please
tell me why the slave Nanda behaves towards me in this

3>

way.
““Son,’’ said the Bodhisatva, ‘‘the spot on which the slave

Nanda stands and abuses you is, most likely, the spot where

the buried treasure is hidden. Next time when he gets

to the spot, he will begin to abuse you as usual. You
threaten him and say, ‘Hey, you slave, come.” Then
seize him by the neck and push him away. Take your hoe,
dig the spot and remove the treasure buried by your
father. Command your slave to carry it home. Your
slave Nanda was born of a slave woman who had blue blood
in her veins. The spot in the forest where he stood and
abused you is, I am sure, the place where the treasure of

gold, silver, gems and pearls lie buried.”

The young man followed the instructions of the Bodhi-
satva, and found the treasure.

The beauty of this simple story, I believe, lies in its
attempt to probe the subconscious mind of the slave and to
reveal the cause of his strange behaviour. It will be seen
that in this story the Bodhisatva has been given the role of
a psycho-analyst. The Jataka Story itself says that the
young man went to consult him because the behaviour of the
slave was a mystery he could not solve. It is not the
solution of the mystery, but the instructions and the
remarks of the Bodhisatva that deserve consideration.
These were the instructions given by the Bodhisatva to the

young man :
""Say, "Hey! you slave, come.” Then seize him by the
neck and push him away.’’
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After giving him these instructions the Bodhisatva said
that Nanda was born of a slave woman who had blue
blood in her veins. The attempted psycho-analysis of this
story cannot be considered unintentional. It appears to
be a story written to reveal the working of the subcon-

scious mind of the slave.

VIII

The Buddhist monks always attempted to explain the
strange feelings, perversions and urges of the human mind
in terms of the Buddhist doctrine of Karma. It can be
explained as a theory of spiritual heredity. Man’s
feelings and instincts are considered the accumulated
inheritance from his previous lives. When a man is
reborn, there is a complete break between his present
body and the physical organism of his previous birth;
but not so with his mental make-up. The mental make-
up of a man reborn is the accumulated inheritance of the
results of his thoughts and actions, good or evil, committed
in his innumerable past lives. = The doctrine ot Karma,
apart from its philosophical aspect, is a working hypothesis
intended to explain the difhculties of the presence of good
and evil in man. Influenced by the Karma theory,
Buddhist story-writers seem to have become instinctive
psycho-analysts. It is immaterial whether they attributed
the instincts and subconscious phenomena of the human
mind to past lives or to an animal inheritance from an

evolutio nary past.

There are other stories of this type in the Jataka Book.
The Kuddala Jataka is one :*

Once upon a time the Bodhisatva was born as a cultivator
and was known as Pandit Kuddala, who was very dexterous
in wielding the hoe. He cultivated his plot of land with
fruit-trees, pumpkin, cucumber and water-melon. His
only wealth was his hoe, and life for him was very hard.

5. ]ataka-Story jo.
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““This domestic life has no meaning for me,”’ he thought
one day, “‘l must give up this householder’s life and

become a mendicant.”’

He hid his old hoe, and became a mendicant. But his
attachment to his old hoe was such that he could not
suppress his yearning to handle it. So he discarded the
robe and reverted to his former occupation. In this way
he hid his hoe six times and tried each time to live the
life of a mendicant, but each time he yearned for his hoe
and discarded the robe. Finally he determined to over-
come his attachment to his hoe. ‘‘On account of this
hoe,”” he thought, “‘l have again and again gone back to
the cultivator’s life. Now I must throw this hoe into the
river and become a mendicant.’’

He went to the bank of the river. “‘If I see,”” thought
he, “"the spot on which this hoe falls into the river, it will
be a temptation for me to come back and dive and find it
out.”” Shutting his eyes tightly and holding the hoe
firmly by the handle, he whirled it thrice over his head,
threw it into the river and triumphantly cried, “*Victory
is for me, victory is for me, victory is for me !’

The king of Benares, decked in regal splendour, was
riding an elephant. He heard the cultivator’s cry of
victory. ““This man,”” thought the king, ‘‘triumphantly
cries that victory is for him. Over whom has he gained
this victory? I must question him.”’

The king ordered his men to bring the cultivator to him.

"My dear man,”’ said the king to the cultivator, *‘I am
coming after a victorious battle over enemies who started
a rebellion on the frontiers of my state. Over whom have
you fought a victorious battle?”’

““Your majesty,”’ the cultivator replied, ‘‘you may have
been victorious in one thousand—nay, one hundred thou-
sand—Dbattles. But as you have failed to overcome lust and
other passions, you are not a real victor. Thave condemned
my craving inner self and gained victory over lust.”’
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The attempt made in the above story to convey the
inner thoughts of the character to the reader should be
compared with the technical device called ¢interior
monologue ’ found in modorn novels..

The following Jataka Story,r probably a distorted
folk-tale, is of the same type :

After the death of their mother, the Bodhisatva and his
brother left home and entered a forest. On the bank of
the river they built two huts and lived there. In the
Naga world, not far away from the hut of the Bodhisatva’s
brother, there lived a cobra king. Assuming human
form, it began to walk in front of his hut.

Gradually the cobra king developed an attachment for
the ascetic. So fond of the ascetic did the cobra become
that it acquired a habit of coiling itself round the man’s
trunk and placing its hood on the man’s head as if in a
loving embrace. After enjoying the pleasurable sensation
for a little while, the cobra would uncoil itself and slowly
glide away. This became a part of the daily routine of the
cobra. As a result of this reptilian contact, the ascetic

gradually became emaciated, and then very weak and
anaemic.

One day the Bodhisatva came to see his brother.
Astonished at the changed body of his brother, he asked :

‘“‘How did you become so weak and emaciated ?’’

‘“A cobra king visits me daily and embraces me. As a
result of his embrace I have become emaciated.”’’

Do you wish that the cobra should not come and
embrace you?”

‘““Yes.”’

““With what jewellery does it deck itself when it comes
to you?"’

““Only a necklace with a gem.’’

mh—_-—-_
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‘““When it comes to you tomorrow, you ask for this
gem. It will flee. Ask again for this gem the following
day. If you go on asking for this gem, it will keep away

from you. ?

The next day when the cobra came, the Bodhisatva's
brother asked for the gem. The cobra slowly glided away.
On the followmg day when the ascetic saw the cobra,
he asked again for the gem. Again the cobra disappeared.
After the third day, the ascetic never saw the cobra again.
But he became more depressed and was a pitiable sight.

When the Bodhisatva paid a second visit to his brother,
he was surprised to see that his brother’s condition had
become worse, instead of better.

‘““You are more emaciated and weaker than before.

Why?”’ he asked.

Because I miss seeing the cobra,’’ replied the brother
ascetic.

““My brother,’’ thought the Bodhisatva, *‘is in love with
the cobra. If he dies, it will be a calamity. 1 must try
and console him.”’

He then advised his brother and persuaded him to get
rid of his attachment for the cobra.

This seems to be a folk-tale distorted by Buddhist story-
tellers. But the distortion turns it into an uncanny
study of ascetic psychology. Probably the cobra was only
a symbol that represented human passion or the ascetic’s
attachment to his former domestic life. He became
emaciated and weak because he could not get rid of his
craving for the kind of life which he had renounced. In
his mental conflict the cobra represented the lust from
which his mind struggled to escape. There is a discourse
of the Buddha in which he compared lust and other passions
to cobras.
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Another little story of this type is called the Sujata
Jataka :*

There was a man who earned his living as a fruitseller.

One day his daughter, a young woman of maidenly
beauty, passing the king’s palace and carrying on her head
a basket filled with debara fruits, cried : ‘‘Debara fruits !
debara fruits !’

Hearing her voice, the king who was in the upper storey '
of his palace, desired her. On ascertaining that she was
not married, he called her into the palace and made her his
queen. He supplied her with all the luxuries of the
palace and a retinue of maids to make her a real queen.

One day the king filled a golden bowl with debara
fruits and ‘was eating them with relish. “‘My lord,”’
said the new queen, ‘‘what luscious fruits are these?
In the golden bowl they appear to be of blood-red colour.
Please tell me without reserve what they are.’”

““You hussy !’ retorted the king in anger, “‘the daughter
of a man who sold debara fruits professes not to know these
fruits. Selling them was your birthright. You flattened
your head by carrying daily, a basket of these fruits. You
went to the forest and stretched yourself bending the
branches of debara trees to pick the fruits. And, wearing
rags you collected them with both your hands and filled
the corner of your cloth with them to be taken for sale.
The fruits I enjoy are the things most familiar to you.”

He then turned to his men and thundered : ‘‘This
miserable woman, living in this palace, tries to pretend
that she is living in hell. Take her away and leave her in
the place where she used to live by selling debara fruits.”’

The title given to this story literal]y means  1he story of
the well-born.’’ The monkish editors seem to have

thought of sharpening the sarcasm of the tale by deliberately
giving it an ironical title.
1. Jataka Story 261.
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IX

Prince Asanagha of the Chullapalobhana Jataka was born
as a misogynist. Being extremely shy of females, he was fed
and brought up by male nurses. When he attained puberty
he lived alone in a palace served only by men servants.
One day he overheard the voice of a female singer, and
became enamoured of her. On his orders the woman was
brought up to his inner apartment by one of his male
attendants. He at once fell in love with her and made her
his wife. Intoxicated with a desire for erotic pleasure he
rushed out of the palace sword in hand and began to
attack every man he met.

F. L. Lucas, in his Literature and Psychology relates the
case of a doctor recorded by a psycho-analyst : ‘‘Brill
records the somewnat different case of a doctor who was
bewitched by hearing a woman sing the ‘Spring Song’ from
Samson and Delilah.  Timid though he was, he did
actually meet and marry her. Soon afterwards she died ;
but he was just as happy with records of her voice as he

)

had been with the living woman. I

According to the psycho-analyst the doctor who became
enamoured of the singer was a timid man. The Jataka
Story suggests the timidity and shyness of the young prince
by saying that he lived alone in a palace with men servants.

There is a strange episode in the Kunala Jataka of a king
who fell madly in love with a very ugly girl : Baka, the
king of Benares was walking in disguise through the streets
of his city. 'When he came to a certain corner in a by-way
he saw a group of poor girls playing and making merry.
When he approached them one of the girls, who was very
ugly, not knowing that he was the king, dared to catch one
of his hands. The king was thrilled, as by the delicious touch
of a goddess. ~When night fell he went with the girl
to her parents’ house and spent the night with her and left
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her before day-break. He visited her every night sub-
sequently, and left her before day-break; so that they

never had an opportunity to see each other.

He became very fond of her, but was afraid to take her to
his palace because of her ugliness. One day he sent his
guards to arrest her and charge her with the theft of a jewel
that belonged to the king.

She confessed that she had found the jewel in a packet of
cooked rice sent to her by a man who visited her at
dead of night. But as she never had an opportunity to
see him, she would be unable to identity the man
even if she were to see him.

She was ordered to stand behind a curtain and stretch
her hand out through a hole in the curtain. The king
ordered his ministers to hold her hand, so that she would
be able to identify the man who visited her at night.
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